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PROGRAM

Influencers Through The Ages

Te Deum, Opus 11 (1959) Jeanne Demessieux
(1921-1968)
Schola Cantorum: A. J. Lyon, Paul Dinan and Connor Morrissey

Grand piece symphonique (1863) César Franck
Andantino serioso (1822-1890)
Allegretto non troppo e maestoso
Andante
Allegretto
Andante
Allegretto non troppo e maestoso

Sonata in One Movement on “Kalenda Maya” (1986) Libby Larsen
(b.1950)
Go Down Moses (1955) Fela Sowande

(1905-1987)
Te Deum Laudaumus (1982) David Hurd
[Il. Recitative and Hymn: The Humbling (b.1950)

IV. Introduction, Fugue and Chaconne: The Opening of Heaven

Schola Cantorum: A. J. Lyon, Paul Dinan and Connor Morrissey



Kola Owolabi

Kola Owolabi is Professor of Organ at the University of Notre Dame. There he teaches the graduate
organ performance majors in the sacred music program, as well as courses in hymn playing and
improvisation. He is Acting Director of Sacred Music at Notre Dame for the 2026-2027 academic year.
He previously held faculty appointments at the University of Michigan from 2014 to 2020, and at
Syracuse University from 2006 to 2014.

Dr. Owolabi has had an active career as a solo recitalist, including performances at St. Thomas Church
Fifth Avenue in New York, St. James Episcopal Church in Los Angeles, The Memorial Art Gallery in
Rochester, NY, St. Paul’s Anglican Church in Toronto, Cornell University, Pacific Lutheran University and
Yale University. International venues include Klosterneuburg Abbey, Austria, Holy Trinity Church in
Gdansk, Poland, the concert hall of the Smarano Early Keyboards Academy in Italy, Eglise du Bouclier in
Strasbourg, France and the University of the West Indies in Mona, Jamaica. He has performed at the
American Guild of Organists National Conventions in Boston in June 2014 and Seattle in July 2022. He
also performed a concert for the Organ Historical Society Convention in Syracuse in August 2014. He
has performed numerous concerts as organist and harpsichordist with the Grammy-nominated vocal
ensemble Seraphic Fire and Firebird Chamber Orchestra, based in Miami, FL. His most recent solo
recording, released by Acis Productions, features Georg Muffat’s Apparatus musico-organisticus,
performed on the C. B. Fisk and Richard, Fowkes & Company organs at Christ Church Cathedral in
Cincinnati. He also has two solo CD recordings on the Raven label: “Sacred Expressions: Twentieth-
Century Music for Organ” featuring works by Olivier Messiaen, Petr Eben and Calvin Hampton
performed on the historic Holtkamp organ at Syracuse University; and Jacques Boyvin: Four Suites from
the Second Livre d’Orgue (1700), performed on the 1732 Andreas Silbermann organ in Saint-Maurice
Abbey, Ebersmunster, France.

Dr. Owolabi is a published composer and has received commissions from the Royal Canadian College of
Organists and the Catholic Archdiocese of Toronto. His solo organ composition Dance was selected for
the Royal Canadian College of Organists National Competition in August 2013, where all of the finalists
performed this composition. His choral works have been performed internationally by ensembles such
as the Santa Cruz Chorale, CA, Nashville Chamber Singers, lllinois Wesleyan University Choir and the
Elmer Isler Singers in Toronto.

In 2002, Dr. Owolabi was awarded second prize and audience prize at the American Guild of Organists
National Young Artists Competition in Organ Performance. He holds degrees in organ performance and
choral conducting from McGill University, Montreal, Yale University and Eastman School of Music. His
former teachers have included Bruce Wheatcroft, John Grew, Martin Jean, Thomas Murray, Hans
Davidsson and William Porter.



PROGRAM NOTES

Jeanne Demessieux (1921-1968) served as organist at Saint Esprit Church in Paris and later at the
Madeleine (where Camille Saint-Saéns had been organist and Gabriel Fauré served as choirmaster
during the mid 19*" century). Following her organ studies with Marcel Dupré at the Paris Conservatoire,
she gave her debut at the Salle Pleyel in Paris in 1946. Critics compared her performance at that concert
to the pianists Vladimir Horowitz and Walter Gieseking. Dupré himself said “You have shown us this
evening that we are in the presence of a phenomenon equal to the youth of Bach or Mozart.” Maurice
Duruflé put things more humorously, saying “Next to Jeanne Demessieux, the rest of us play the pedals
like elephants!” Demessieux was the first woman to be invited to play in Westminster Cathedral and
Westminster Abbey in London. She made three concert tours to the United States in 1953, 1955 and
1958. Her Te Deum, Opus 11, was inspired by the organ at the Cathedral of Saint John the Divine in New
York City, and on her 1958 concert tour, she performed it at St. Peter’s Catholic Church in Chicago,
Central Presbyterian Church in New York City, and Woolsey Hall at Yale University. In this piece,
Demessieux uses a 20" century neo-classical approach to registration, featuring colors such as Flates
and Bourdons 16, 8, 4; and Foundations 8 accompanying a pedal solo of Clairon 4 and FlGte 2. The
second half of the piece features the typical French symphonic build up to full organ.

César Franck (1822-1890) served as organist at Saint-Clotilde in Paris from 1857 until his death in 1890.
Shortly after his appointment, the church installed the new Cavaillé-Coll organ which inspired the
creation of Franck’s twelve major pieces for organ. Franck’s organ works explore the orchestral palette
of Cavaillé-Coll’s instruments — sonorous 8-foot foundation stops, colorful harmonic flutes, rich string
stops such as the Viole de gambe and Salicional, and reed stops including the hautbois, clarinette and
trompette. His Grand piéce symphonique, written in 1863, is a pioneering work, serving as a precursor
to the organ symphonies of Charles-Marie Widor (published between 1872 and 1900) and Louis Vierne
(published between 1899 and 1931). Grand piece symphonique is a through-composed piece in one
long movement lasting approximately 25 minutes, but nevertheless has clearly recognizable sections
corresponding to the four movements of a 19'" century orchestral symphony.

Grand piece symphonique begins with a walking bass theme (Theme A) which alternates with an
expressive, gently syncopated theme (Theme B) evoking the sound of the French harmoniums which
typically accompanied church choirs. These themes make up the slow introduction to the symphony.
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These lead to the exposition of a sonata form movement based on a march-like theme.
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A broad, hymn-like theme follows as the secondary theme.
Theme D
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An agitated development section unfolds as a free fantasia in which a figuration pattern based on
measures 3-4 of Theme B provide the accompaniment to statements of Theme C. In lieu of the
expected recapitulation, the slow movement follows, based on a lyrical theme (Theme E). Franck calls
for the melody to be played on the Positif Cromorne, Bourdon 8 and Fl(te 8, with the accompaniment
played on all of the Récit stops (the Swell at St. Clotilde did not have a mixture, so this would have
included flute and string stops 8, 4, 2 and all the reed stops). This registration would have worked on
very few Cavaillé-Coll organs but was effective at St. Clotilde because of how the organ was placed in the
room, creating a swell division which had some trouble projecting into the room, and a Positif division
which was more prominent than usual. It turns out that a similar approximation of Franck’s intent can
be realized tonight on the Fritts organ at the Basilica of the Sacred Heart.
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Next is a bubbly allegretto movement which takes the place of a Scherzo.
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After a brief return to Theme E, this time featuring the soft string stops (Voix célestes), Franck pays
homage to Beethoven and the beginning of the final movement of Symphony No. 9, by briefly
recapitulating all of the previous themes in the work, before a final triumphant statement of Theme C
(with running scales in the pedal in F# major — no small technical feat) and a fugue (Theme G) based on a
transformation of Theme B.
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American composer Libby Larsen (b. 1950) has composed over 500 works including pieces for orchestra,
opera, vocal and chamber music and music for wind ensemble. She was elected to the American
Academy of Arts and Letters in 2024. She has held residencies with the Minnesota Orchestra, the
Charlotte Symphony, and the Colorado Symphony. From 2014-2020, she served as Artistic Director of
the John Duffy Institute for New Opera, resulting in new operatic works by American composers. Sonata
in One Movement on “Kalenda Maya” was published in 1986. It is based on a troubadour song,
“Kalenda Maya”, which is the earliest known example of an “estampie” — the most important form of
instrumental music in the 13" and 14" centuries. Larsen uses a wide harmonic palette from purely
diatonic writing to more chromatic passages, augmented and whole tone chords and bitonality. The 14"
century Landini cadence is used frequently throughout the piece, including in the last two measures.
Larsen gives fairly specific organ registrations, and the main theme, which follows a quiet introduction,
calls for a “throaty” registration based on the Vox humana, with the addition of flute and string stops 8
and 4, and a Nazard.

Fela Sowande (1905-1987) was a Nigerian composer who received his musical training in London,
studying privately with organists George Oldroyd and Edmund Rubbra. He obtained a Fellowship
Diploma from the Royal College of Organists and Bachelor of Music from London University. In addition
to serving as Organist and Choir Master at West London Mission, he worked as a pianist at dance clubs
and also performed on the Hammond organ, with musicians including J. Rosamond Johnson and ‘Fats’
Waller. During these years, he developed an interest in African American spirituals, resulting in organ
works such as Go Down, Moses and Joshua Fit De Battle Ob Jericho. In 1953, he returned to Nigeria and
became musical director of the Nigerian Broadcasting service (public radio) and honorary organist at the
Cathedral of Christ Church in Lagos. He moved to the United States in 1968 and joined the faculty at
Howard University in Washington, DC. In his setting of Go Down, Moses, Sowande infuses the spiritual
with diverse musical influences including the chromaticism of Franz Liszt, the modal language of early
20" century English composers such as Vaughan Williams, and baroque counterpoint.



David Hurd (b. 1950) is Organist and Music Director at the Church of St. Mary the Virgin in New York
City. Previously, he taught at the General Theological Seminary of the Episcopal Church in New York City
from 1976 until 2016. Hurd’s setting of the Te Deum was commissioned by Larry King, who premiered
the piece at Riverside Church in New York City in 1982. This four-movement work lasts almost 40
minutes in duration, and incorporates a wide range of baroque musical forms and an eclectic 20"
century harmonic language. While all four movements incorporate phrases from the Gregorian chant
setting of the Te Deum, the third movement, “The humbling” makes greater use of the Christmas chant,
“Divinum mysterium” (Of the Father’s love begotten). This verse is a reflection on the words,

“When thou tookest upon thee to deliver man, thou didst humble thyself to be born of Virgin.”

This movement begins as an extended, meditative flute solo. The same theme is then repeated as a
descant to the two chant melodies (which appear in the alto and tenor registers), harmonized by lush
chords on soft strings stops.

The fourth movement, “The Opening of Heaven” depicts the text “When thou hadst overcome the
sharpness of death” by juxtaposing two Gregorian chant melodies, the “Dies irae” sequence from the
Requiem mass with “Victimae paschali,” the Easter sequence. The twelve-tone row (representing the
twelve apostles) first introduced in the second movement briefly reappears, before the piece concludes
with a chaconne that is based on the first 8 pitches of the twelve-tone row.



Upcoming Events with Sacred Music

Fri Sep 25, 2026
7:00 pm - 8:00 pm

Vox Lumina Concert
136 O'Neill Hall - LaBar Performance Hall, Notre Dame

Sun Sep 27, 2026
8:00 pm - 9:00 pm

Paul Thornock '99, Organ Concert
Basilica of the Sacred Heart, Notre Dame

Sat Oct 10, 2026
12:00 pm - 1:00 pm

Notre Dame Children's Choir Creation Hymn Festival
Potawatomi Conservatory, 2105 E Mishawaka Ave, South Bend, IN 46615

Sun Oct 11, 2026
4:00 PM

Organ Studio Group Recital
St. Thomas Catholic Church, Elkhart, IN

Thu Oct 15, 2026
7:00 pm - 8:00 pm

Concordia Vocal Ensemble Concert
DeBartolo Performing Arts Center - Reyes Organ & Choral Hall

Sun Nov 1, 2026
4:00 pm - 5:00 pm

Marya Fancey, Organ Concert
DeBartolo Performing Arts Center - Reyes Organ & Choral Hall

Wed Nov 4, 2026
7:00 pm - 8:00 pm

Vox Lumina Concert
DeBartolo Performing Arts Center - Leighton Concert Hall

Thu Nov 12, 2026
7:30 pm

Concert: Sacrifice and Redemption
DeBartolo Performing Arts Center - Leighton Concert Hall

Sat Dec 5, 2026
2:30 pm -3:30 pm

Notre Dame Children's Choir Christmas Concert

Wed Dec 9, 2026
7:30 pm - 8:30 pm

Concordia Vocal Ensemble & Vox Lumina Concert
DeBartolo Performing Arts Center - Leighton Concert Hall

Scan the QR Code below for more Upcoming Events
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