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1. Dixit Dominus            (1685-1759) 
2. Virgam virtutis tuae 
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6. Dominus a dextris tuis 
7. Judicabit in nationibus 
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9. Gloria Patri 
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Texts and Translations

Dixit Dominus 
 
1. Coro  
Dixit Dominus Domino meo:  
sede a dextris meis,  
donec ponam inimicos tuos  
scabellum pedum tuorum. 
 
2. Aria 
Virgam virtutis tuae emittet  
Dominus ex Sion:  
dominare in medio  
inimicorum tuorum.  
 
3. Aria 
Tecum principium  
in die virtutis tuae  
in splendoribus sanctorum:  
ex utero ante luciferum genui te.  
 
4. Coro  
Juravit Dominus,  
et non poenitebit eum.  

 
1. Chorus 
The Lord said to my Lord:  
Sit thou at my right hand.  
until I make thy enemies  
thy footstool.  
 
2. Aria  
The Lord will send forth the scepter  
of thy power out of Sion:  
rule thou in the midst  
of thy enemies.  
 
3. Aria  
With thee is the principality  
in the day of thy strength;  
in the brightness of the saints:  
from the womb before the day-star I begot thee.  
 
4. Chorus 
The Lord hath sworn,  
and he will not repent.

5. Coro  
Tu es sacerdos in aeternum, 
secundum ordinem Melchisedech.  
 
6. Coro  
Dominus a dextris tuis confregit  
in die irae suae reges.  
 
7. Coro  
Judicabit in nationibus,  
implebit ruinas;  
conquassabit capita  
in terra multorum.  
 
8. Coro  
De torrente in via bibet:  
propterea exaltabit caput.  

5. Chorus 
Thou art a priest for ever  
according to the order of Melchisedech.  
 
6. Chorus 
The Lord at thy right hand hath broken kings  
in the day of his wrath.  
 
7. Chorus 
He shall judge among nations,  
he shall fill ruins, 
he shall crush the heads  
in the land of many.  
 
8. Chorus 
He shall drink of the torrent in the way:  
therefore shall he lift up the head.  



9. Coro  
Gloria Patri et Filio et Spiritui Sancto  
sicut erat in principio et nunc et semper  
et in saecula saeculorum, amen.  
 

9. Chorus  
Glory be to the Father, and to the Son,     

and to the Holy Spirit,  
as it was in the beginning, is now,  
and ever shall be world without end, amen. 

  



Program Notes 

George Frideric Handel was born in Halle, Germany, on February 23, 1685. He was the 
son of Georg Händel, a barber-surgeon of the Duke of Saxe-Weissenfels, and his second wife, 
Dorothea Taust. As a young child in Halle, Handel studied with the local church musician, 
Friedrich Zachow, who taught him composition, organ and harpsichord. In the summer of 1703, 
Handel moved to Hamburg, the only city in Germany at the time that had an opera house 
operating outside of the courts. Handel began working at the opera house as a second violinist, 
but later also played the harpsichord and conducted. As he continued working there, he received 
opportunities to compose operas, his most successful being Almira, with about 20 performances.  

In January 1707, at the age of 21, Handel moved from Hamburg and his home country of 
Germany to Rome, Italy. Upon arriving in Rome, he quickly became recognized as a virtuosic 
performer and a gifted composer, receiving numerous commissions. His first was Dixit Dominus 
(HWV 232). The work was most likely commissioned by Cardinal Pietro Ottoboni (1667-1740), 
a music-lover and patron of the arts, to be performed for the Carmelite order at the church of San 
Lorenzo in Damaso. Although the original date of performance is unknown, Handel signed and 
dated the work as being completed in April 1707. Given the large scoring of Dixit Dominus 
(SSATB choir, 2 violins, 2 violas, and continuo), and its length (about 35 minutes) it seems that 
it would have been performed for a special Vespers service, perhaps on Easter Sunday (24 April 
1707) or the Feast of the Blessed Virgin of Mount Carmel (16 July 1707).  

It is no surprise that Handel would choose to set this text. It is one of the most frequently 
set and performed psalms in Western music, being set by Claudio Monteverdi, Alessandro 
Scarlatti, Antonio Vivaldi, and Wolfgang Amadeus Mozart, among others. The text comes from 
Psalm 110 (Vulgate 109) and is the first psalm in the Office of Sunday Vespers. One of the 
psalms of David, it depicts a Lord that will come and deliver the Israelites from their enemies, 
crushing their heads (conquassabit capita) and making the enemies their footstool (donec ponam 
inimicos tuos scabellum pedum tuorum). This priest is also foretold in the psalm to be a priest 
forever according to the order of Melchisedech (Tu es sacerdos in aeternum secundum ordinem 
Melchisedech). This psalm is a cornerstone of Christian theology as it is said to establish Jesus 
Christ as the great king, high priest, and Messiah. It is the most frequently quoted psalm in the 
New Testament (see Matthew 22:44; Mark 12:36; Luke 20:42,43; Acts 2:34–35; Hebrews 1:13; 
Hebrews 5:6; 6:20; 7:17,21). 

The music in Dixit Dominus perfectly demonstrates Handel’s mastery of composing, 
even at a young age. The opening movement features cascading lines in the violin parts with 
dense polyphony in the choir as they sing, “The Lord said to my Lord: Sit thou at my right 
hand.” It also shows Handel’s ability to quickly assimilate local musical preferences into his 
compositions. The use of ritornello and the scoring for soli and ripieno choir, both distinctively 
Italian elements of the time, show Handel’s incredible ability to adapt to local preferences and 
customs. Additionally, Dixit Dominus is Handel’s only liturgical composition to use a cantus 
firmus taken from a Gregorian chant. He uses the music from the first psalm tone, which he 
presumably would have taken from one of the Vesper chorale books used in the church in Rome. 
He introduces the cantus firmus in the first movement, then uses it again in the final movement. 



The second time he fittingly uses it for the text “Sicut erat in principio, et nunc et semper” (“As 
it was in the beginning, is now and ever shall be”).  

 

 

Dixit Dominus, Psalm Tone 1 

 

Dixit Dominus (HWV 232) - Movement 1, cantus firmus (transposed) 

 

Dixit Dominus (HWV 232) - Movement 9, cantus firmus (transposed) 
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